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DESCRIPTION
of the project
Theatre is coming with more frequency into an 
evolution tunnel marked by an interest in inte-
grating different disciplines and creating new 
scenic experiences. This is the case of casa cal-
abaza, born from the need for enquiring into 
the territories of the marginalization trough the 
penitentiary dramaturgy. With Casa Calabaza, 
the director Isael Almanza tries to delve into the 
traffic of emotions enclosed in the house from 
which the author narrates, to tell how the fami-
ly broke down until murder. The mis-en- scène 
reflects a harsh social reality, such as the disin-
tegration of the family core, and demystifies the 
social prejudice that men and women in reclu-
sion suffer from.



Casa Calabaza seeks for another way of experi-
encing and feeling the theatrical experience. A 
first class playwright, Maye Moreno, inmate at 
the Santa Marta Acatitla Prison, and a director, 
Isael Almanza, allow these series of quests that 
constitute a universe with no rhetoric or pyro-
technics. Casa Calabaza is a mis-en- scène that 
you won’t remain indifferent to.



SYNOPSIS
Casa Calabaza is a play written by María Elena 
Moreno Márquez, also known as Maye, a wom-
an doing time for the 28 years sentence she has 
been convicted to at the Santa María Acatitla 
Prison. This is an autobiographic work in which 
the author narrates her life from her childhood 
to the moment in which she is taken by the au-
thorities after having committed matricide. In 
the play four Mayes will be introduced, dislo-
cated in different times but in constant conflict, 
and we will witness how her lifetime marked 
the tragic end.



JUSTIFICATION
Writing is an act of faith, an eagerness to nar-
rate oneself, continuously chasing the thread of 
your own existence. Paul Auster said it himself; 
reminding us that writing is not a matter of free 
will but an act of survival. However, I think of 
those writers who practice their profession from 
truly marginal places. Which inner fight can be 
generated in an author who has just committed 
a crime?



These Mcbethian writers have been protago-
nists for the horror; have turned the tragic into 
a constitutive element for writing, challenging 
their own inner demons just as Oedipus does in 
front of the horror of his parricide act. This is the 
story of María Elena Moreno Márquez –known 
by her cellmates as Maye. Playwright and story-
teller, this writer is doing time for a sentence for 
the murder of a family member. From jail, Maye 
has produced valuable texts that approach the-
atre and its writing, well structured, with a great, 
fluid language, and not with the effort of making 
beautiful plays or telling us entertaining stories. 
Her work leaves a philosophical testimony: our 
lives do not belong to us; they belong to the 
power of fortuity. 



One of Maye’s most important plays is, with no 
doubt, Casa Calabaza, a text in which she ac-
complishes to recount her fall, creating her own 
fiction, dislocating herself to create four person-
alities in different times but in constant conflict. 
Within a group of scenic artists, her originality 
has awakened the expressive, solidary and hu-
mane need to take her to the theatre.
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WHAT THE PRESS SAYS ABOUT THE 
PLAY

«Maye Moreno is free in each representation of her play. It makes 
me think that art must make its presence on time, at a short age, 
this is the only was we will be saved. Casa Calabaza is a not to be 
missed experience»

—Conchi León, Milenio Yucatán

«What’s necessary for happiness, I believe, is love. To promote life 
in order to compensate the one I took»

—Maye Moreno, playwright

«My parents were straight lines, but parallels. I was a point located 
in the emptiness between them».

«Great story from Santa Marta Acatitla. It’s not very often that our 
theatres receive mise-en-scène that rip our hearts»

—Carmen Zavaleta, Diario La Prensa

«A round work, brutal, poetic and beautiful»
—Jaime Chabaud, Milenio Diario

«This is a healing theatre, of hope and change; it is the peniten-
tiary theatre accomplishing what it has always proposed: to serve 
as a bridge between the outsiders, the condemned, the forgotten 
ones and the society that judges them»

—Nicolás Ruiz, FOROtv



DIRECTION PROPOSAL
My work as director has been based in the di-
rect enquiry between story and characters-actors 
whom which I have worked in the stagings: Las Bo-
das by Luisa Josefina Hernández, Confesión by Ro-
dolfo Guillen, Looper by Verónica Maldonado and 
Heimweh by Myriam Orva.

The research and the personal poetics in which I 
constantly work on are based on the self, on the 
biography of the dramatist or the biography of the 
performers and makers, accomplishing an exposi-
tion of personal elements. Therefore, “relato testi-
monial de Casa Calabaza [Casa Calabaza testimo-
nial account]” is a riddle as well as an equation in 
order to suggest this creative search, enquiring in 
the personal elements and putting them into a di-
alogue within the fiction, in a manner that the inti-
mate story will be unified with the dramatic story.

For Casa Calabaza I suggest other theatrical mech-
anisms, such as the coexistence with the spectator 
as testimonial and narrative axis that dialogue with 
the fiction. The project comes from the playwright 
María Elena Moreno Márquez, also known as Maye 
Moreno, inmate at the Femenil Santa Martha Acatit-
la Prison, and it fully respects her dramaturgy as 
story and account.

This mis-en-scènes is part of a topic in which I am 
piercing those experiences and those lost memo-
ries and how people relate with it or how do I re-
late with them.

Isael Almanza, Director



THEMATIC PROPOSAL 
FOR A REFLEXION 
SPACE
From more than 25 years, the National Program 
of Penitentiary Theatre has worked as a incen-
tive compensation program that encourages 
theatrical production, supported by the Sec-
retaría de Gobernación as well as the Instituto 
Nacional de Bellas Artes and addressed to the 
whole penitentiary population in the country. 
Throughout more than two decades, inmates 
have produced hundreds of dramatic texts. 
However, this is the first time in history that one 
of these plays has been taken to a profession-
al and independent stage in Mexico City. The 
Casa Calabaza mis-en-scène took place at an 
artistic-journalistic research laboratory from the 
history of the penitentiary theatre and the re-
search and enquire of the dramatic texts writ-
ten by inmates in several states of the Mexican 
Republic.



ISAEL ALMANZA

Mexico City. 1985. Actor and director, currently a teaching 
assistant at the Staging Laboratory with for the Dramatic 
Literature and Theatre Bachelors program at the Faculty 
of Philosophy and Literature, UNAM. Graduate from the 
Escuela Nacional de Arte Teatral (2006-2009), where he 
learnt from Ricardo Ramírez Carnero, Angelina Peláez, Is-
rael Martínez, Verónica Maldonado, Mauricio Jiménez and 
Martín Acosta, among others. His academic training comes 
as well from the Cedart Frida Kahlo (2000-2003) and the 
Universidad Veracruzana (2005-2006). He has participated 
in workshops with Ximena Escalante, Cipriano Arguello Pitt 
(Argentina), Alberto Villareal and Mayra Sérbulo. On the 
University level he has been awarded with distinctions for 
different plays, such as Tricipro (2009), Cucarachas (2009) 
and Confesión (2013), staging awarded for best theatre ag-
grupation and best female performance. 

He has worked with directors such as Guillermo León, Mau-
ricio Jiménez and Martín Acosta. With Ignacio Escárcega, 
at the stagings El Camino de Sinsol (2010-2011) by Cami-
la Villegas, Tutoriales (2012-2013) by Verónica Maldonado, 
Afterplay (2012-2013) and El Juego de Yalta (2014-2015) by 
Brian Friel. He has also worked on Pie de Monte on the the-
aterwelt season organized by the Goethe Institut and the 
Coordinación Nacional de Teatro (2014). Almanza has par-
ticipated as well with the training and direction assistance 
for Alejandro Licona’s La Amenaza Roja, directed by Ignacio 
Escárcega for the UNAM’S carro de comedias (2014-2015).

As a director, his first night arrived on January 2012 with the 
play Confesión by Rodolfo Guillén. After this, he directed 
LOOPER (2013) by Verónica Maldonado at the Sala CCB of 
the Centro Cultural del Bosque and the Teatro de la Casa 
del Lago in Xalapa, Veracruz; Las Bodas (2013) by Luisa Jo-
sefina Hernández and in collaboration with the companies 
Teatro de Aire and Idiotas Teatro, at a residence in La Cap-
illa Theatre; Heimweh-estaciones (2014) by Myriam Orva, 
with two seasons at La Capilla Theatre; FIESTA, by Myriam 
Orva (2017); Ma/Pa, geografía intersexual by Alberto Castil-
lo, presented in BESO, diverse theatre season at la Teatrería. 

On 2014, Almanza was invited to col-
laborate as a jury for the FITU UNAM 
for category B and in 2015 for catego-
ry A, as well as for the National Peni-
tentiary Theatre Contest in 2014. He 
currently develops the scenic research 
Recuerdos con pérdida de memoria, 
based on the acting biography and 
the irruption of reality en scène. In ad-
dition to this, he is working with the 
penitentiary theatre project named 
Casa Calabaza, by Maye Moreno, in-
mate at the Santa Martha Acatitla Pris-
on, winner of the Penitentiary Theatre 
Dramaturgy Award in 2014-2015 as 
well as the award for Best Penitentia-
ry Theatre Play, conceded by the Aso-
siación de Críticos y Periodistas del 
Teatro in 2016, and becoming one of 
the most relevant stagings in that year. 
Isael Almanza is an active member of 
the El Arce Colectivo Escénico.



Luis Eduardo Yee
Actor, director and playwright. Graduate from 
the ENAT in which he has taught the Staging 
Workshop and the Dramaturgy of actions. Au-
thor of Mandíbula, staged in 2013 and pub-
lished by the Universidad Veracruzana’s journal 
Tramoya, as well as the publishing house Malale-
tra. Hora de trabajar was written and directed by 
himself in 2013 for Microteatro México. His first 
play, Iter críminis, had its open night in 2010 and 
has five seasons in important national venues, 
such as the Centro Nacional de las Artes and the 
Foro la Gruta.

He has been invited as emergent author to the 
Festival de la Joven Dramaturgia and the First In-
ternational Theatre and Football Colloquium. In 
2012 he earned an artistic residence at the Gran-
ja Centro de Arte to pursue his research Loop 
o de cómo ver el sonido, whose objective is to 
create narrative models trough loops. 

In his work as theatre director he has five pro-
fessional stagings: Iter críminis: Recortes de un 
delito (2010), Alaska (2011), Banda sonora al 
cadáver de Jennifer López (2012), Mandíbu-
la (2013), Looper (2013) and Hora de trabajar 
(2013). As an actor, he has been directed by 
some of the greatest exponents of contempo-
rary Mexican theatre, such as: Martín Acosta in 
9 días de Guerra en Facebook, Sandra Félix in 
Curva Peligrosa and Ni independencia ni revolu-
ción, Gilberto Guerrero en Dodes-ka’den: La ciu-
dad de las estaciones, Ignacio Escárcega in Nos 
lleva el tren, Tutoriales, El camino de Sinsol and 
Finea en el Papaloapan; David Gaitán in Perorata 
Puberta and Alejandro Ricaño in El amor de las 
luciérnagas. Two of his new plays are just about 
to open: Las casas con olor a pez apestoso dan 
asco and DHL.

Erandeni Durán
Actress and dancer. Intern in the program Méx-
ico en Escena in the area Professionalization of 
graduates, 2009. She has training in contempo-
rary dance, singing and violoncello, among oth-
er disciplines. She graduated with a bachelor 
degree in Acting at the Escuela Nacional de Arte 
Teatral with a distinction. She is a member of the 
company Los colochos Teatro as interpreter and 
producer. Durán has also worked with directors 
such as Gilberto Guerrero, Claudia Ríos, Oscar 
Ulises Cancino, Juan Carrillo and Sixto Castro, 
among others.

Erandeni Durán has participated in festivals such 
as the Festival Internacional Viva Vivalsi 2008, 
4ª Muestra de Artes Escénicas de la Ciudad de 
México, Muestra Nacional de Teatro 2008, Fes-
tival Abril y Danzar and the Festival Latinoamer-
icano de Danza Contemporánea, both in 2009; 
Festival internacional de Danza José Limón 
2010, Festival de Teatro de Alas y Raíces 2012, 
and the Festival de Teatro del Estado de México 
with winning stagings in 2012 and 2013. In 2014 
she participated with the mis-en-scène Mendoza 
at the 4th Certamen Internacional Almagro Off, 
Spain, winning the price for best mis-en-scène. 
With Mendoza she has also participated in dif-
ferent festivals in Spain, Germany, Colombia and 
Chile. 

She is currently participating at Mi papa no es 
Santo ni enmascarado de plata with the compa-
ny Carretera 45 and working on Elecciones de 
alcaldes y rufianes viudos with the Asociación 
Teatral Juana de Asbaje (coproduction with the 
FICervantino) and Casa Calabaza directed by 
Isael Almanza with the company Colectivo Es-
cénico el Arce.



Mireya González Martínez
Actress and singer
Graduated from the Centro Universitario de 
Teatro, UNAM. In 2009 she receives the award 
Best Female Performance at the XVII Festival de 
Teatro Universitario. She was part of the cast of 
the UNAM’s Carro de comedias in 2010 directed 
by Carlos Corona. She has worked under the di-
rection of Juan Carlos Vives, Sixto Castro, David 
Hevia, Marco Vieyra, Eric Morales, Salvador Gar-
cini, Verónica Maldonado, Halif Ovalle, Antonio 
Crestani, Emma Dib, Andrés Carreño, Roberto 
Duarte, Alan Uribe, Asur Zágada y Bernardo Vel-
asco. In recent times she has participated in plays 
addressed to the children, such as ¿Qué tan alto 
es arriba?, Valentina y la sombra del diablo, Ñeñe 
Zombi, Meztli. She is a narrator in Alas y Raíces. 
Nowadays she is a part of the company Le Mem 
Teatro and works on the musical plays: Razones 
de Peso and Solo por un momento, produced by 
Gerardo Quiroz and the Secretaría de Salud.

Physical work is a complementary part of 
Mireya’s profession. She has worked  with Harif 
Ovalle and Gabriela Pérez Negrere’s company 
Teatro que Danza, with the Escuela Mexicana de 
Combate Escénico in the project Alarcón a capa 
y espada and in Noches de combate escénico. 
She participated in the performance Viva Verdi 
Die Spektakulare Oper Show at the Hallenstadi-
on in Zürixh, Switzerland, directed by Lotfi Man-
souri, Ragnar Conde and Roberto Duarte. She 
recently worked with the Circus-Theatre compa-
ny Tránsito Cinco at its latest show Las alas del 
delirio. She studied briefly at the Desarrollo In-
tegral Musical and has perfected her vocal tech-
nique with the soprano Graciela Rivera Quiroz 
and the tenor Armando Mora, whom with she 
worked at the mis-en-scène Ópera Zarzuela Lu-
isa Fernanda. She is currently working as part of 
Tania Lomnitz’s Musical Project Eurídice y Orfeo 
and teaches Theatre at the Asociación Mexicana 
de Cine Independiente. She is also directing her 
theatre project El Renacer de Guinelli with the 
company Le Mem Teatro.

Alfredo Monsiváis 
González
Actor, director, producer and professor. Grad-
uated in Acting from the Escuela Nacional de 
Arte Teatral (INBA), with Ricardo Ramírez Car-
nero, Gilberto Guerrero, Mercedes de la Cruz, 
Miguel Flores and Lucio Herrera as professors. 
He has participated in the stagings of Mendoza, 
with Alejandro Ainslie and La vengadora de las 
mujeres, with Carla Soto, among others. As a di-
rector he obtained the second place in two edi-
tions of the contest Concurso de Teatro of the 
Instituto Politécnico Nacional. He is a member 
of the program Pasaporte del Arte, directed by 
Blanca Gil. He has also participated in national 
and international dance and theatre festivals. In 
the fourth edition of the Festival Internacional 
de Teatro Clásico Almagro Off he participated 
in the mis-en-scène Mendoza, winner of the fes-
tival. In 2012 he integrated to the company Los 
colochos Teatro, where, besides working as in-
terpreter, he manages the production of Men-
doza. This project has accomplished a good 
presence internationally in theatres and forums 
in Almagro, Murcia, Cadiz and Madrid in Spain; 
in Heidelberg in Germany and in the Festival de 
Teatro Iberoamericano in Bogota.



Gloria Castro
Graduated in Acting from the CasAzul Ar-
tes Escénicas Argos (2011-2014) with Rodolfo 
Obregón, José Caballero and Carlos Corona as 
professors. Founder of the company La Ventana 
de Enfrente. She has collaborated as an actress 
in the stagings Llueve en Barcelona and Los Chi-
cos de las Gabardinas, both directed by Rodolfo 
Guillén; Desconocidos aparte, written and di-
rected by Hugo Luna, Efímero by Mariana de Al-
thaus and directed by Alan Uribe Villarruel and 
La Poética del Derrumbe by Xavier Villanova, 
among others. She has worked as director assis-
tant in TERAPIA by Martin Ginner and AmorEs 
Roma: Creación MUY colectiva, both directed by 
Hugo Villalvazo.

Natalia Sedano
Industrial designer from the Universidad Autóno-
ma Metropolitana and theatrical designer from 
the Escuela Nacional de Arte Teatral. In the sce-
nic arts she has worked as executive producer for 
Me enamoré en Troya by Ximena Escalante and 
directed by Martín Acosta, which opened within 
the 42 Festival Internacional Cervantino (2014). 
She has also worked in the production and light 
design of Alejandro Ricaño’s Los vecinos del vi-
olinista, directed by Martín Acosta (2013-2015). 
As a stage designer, she has worked for the UN-
AM’s project No queda nada más que decir, 5 
obras cortas de Samuel Becked directed by Da-
vid Jiménez, Mariana Gándara, Mónica Jasso, 
Juan Carrillo and Damián Cervanted, coordi-
nated by Martín Acosta (2014). She has also de-
signed light and stage for LEGOM’s Malena o la 
femeneidad (2013), Andrónico by Mónica Perea 
(2014), Mi papá no es Santo ni enmascarado de 
plata by Antonio Zúñiga, and produced by Car-
retera 45 Teatro, Bolito lo explica todo  by Sixto 
Castro (2015), all of these plays directed by Six-
to Castro. She has worked in the stage and light 
design for the staging of Que digan que estoy 
dormido by LEGOM, directed by Martín Acosta 
with the company Xalapa hace Teatro. Among 
others stagings, she has worked in the light and 
stage design for Historias mínimas para niños 
máximos by Antonio Zúñiga and directed by Ga-
briela Pérez Negrete; the stage design for Esta 
semana lloverán pájaros by Hasam Díaz and di-
rected by Martín Acosta; and light and costume 
design for Casa Calabaza by Maye Moreno and 
directed by Isael Amanza.



DENISE ANZURES
Graduate in journalism. She has worked as Press Coordi-
nator and Cultural Promotion for stagings such as El cuarto 
azul with Ludwika Paleta, Patricia Llaca, Plutarco Haza and 
Bruno Bichir, directed by Mauricio García Lozano; Salvación 
with Ari Brickman and Laura Almela, directed by Jorge Var-
gas, Tu ternura Molotov with Arcelia Ramírez, directed by 
Martín Acosta, Pequeños crímenes conyugales with Patricia 
Reyes Spíndola and Miguel Ángel Ferríz and directed by 
Otto Minera; Por razones oscuras with Esteban Soberanes 
and Robero D’Amico, directed by Angélica Aragón; and 
Lascurain directed by Héctor Bonilla with the Proyecto Xola. 

Anzures has also performed as Coordinator of Public Rela-
tions and Press for the mis-en-scène Los lobos with Jesús 
Ochoa, Víctor Trujillo, Pedro Almendáriz and Rafael Sán-
chez Navarro, directed by Héctor Bonilla at the Teatro Li-
banés; Eurídice by Sara Ruhl with Ana Serradilla, Luis Gerar-
do Méndez, Arturo Barba and Alejandro Calva, directed by 
Otto Minera. She carried the General Coordination of PR 
and Press for company Finzi Pasca the world tour with the 
show La Verita de Daniele Finzi Pasca, produced by Dolores 
Heredia, at the Teatro de la Ciudad, Esperanza Iris (2015). In 
2016 she coordinates as well the world tour for Per te, under 
the direction Finzi Pasca at the Centro Cultural Teatro 1 in 
Mexico City.

She has worked with directors such as Otto Minera, Igna-
cio Escárcega, Héctor Bonilla, Angélica Aragón, Mauri-
cio Jiménez, Daniele Finzi Pasca, among others. She has 
worked as Chief of the Cultural Advancement at the INBA’s 
Coordinación Nacional de Teatro del INBA (2001-2005). 
She has been the Coordinator of Festivals and Tours for the 
Penitentiary Theatre National Program (2005-2015). She 
has also functioned as a jury for the contest Certamen de 
Dramaturgia Penitenciaria (2009-2012). 

Anzures has coordinated several theatre editions: Cuader-
nos del Espectador (2002), La Hoja del Espectador/INBA/
Helénico/UNAM (2002), XXV Años de la Muestra Nacional 
de Teatro, INBA (2005), Suplemento Cultural el Magisterio/
SEP (2006), El periódico de la Muestra Nacional de Teatro 

(2011), Libertad entre Muros/Teatro 
Penitenciario (2009-2011), INBA, Revis-
ta de Teatro Paso de Gato/Teatro Pen-
itenciario en el mundo (October 2016), 
Hacia la Reforma del Estado en el mar-
co de los acuerdos de San Andrés Lar-
rainzar (1997), among others.

In 2016 she produced the mis-en-
scène Casa Calaza by Maye Moreno, 
winner of the contest Concurso Nacio-
nal de Teatro Penitenciario 2014. Con-
sidered as one of the best stagings in 
2016, it was presented in Carretera 45 
from October 2016 to March 2017, un-
der the direction of Isael Almanza.

Anzures currently writes for the journal 
Desinformémonos, periodismo de aba-
jo, in the theatre section, as well as the 
UNAM’s Revista Digital Universitaria.



Maye Moreno,
in the prison of Santa Marta Acatitla,

Mexico City (2016)
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